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When the Khedive of Egypt wanted to open his new
opera house, whom else but to Giuseppe Verdi
would the commission for an Egyptian opera go?
However, the Franco-Prussian War intervened

and Aida’s sets and costumes got stuck in Paris;
Rigoletto was performed instead. But Aida finally
received its world premiere in Cairo on Christmas

Evein 1871.

Within two years Aida was a global hit. Europe was in the
throes of Egyptomania and Aida was everything that
nineteenth-century Europe thought Egypt should be. With
its famous triumphal march and often over-the-top
pageantry (elephants have been known to appear on
stage, including twelve at the Cairo premiere), Aida
retains its audience appeal almost 150 years later,
with audience figures that still rival Broadway
blockbusters.

The Abyssinian princess Aida — captured and
enslaved — is in love with Radames, a noble
Egyptian warrior, and he with her. Radameés
opens the opera with one of all of opera’s biggest
opening numbers, “Celeste Aida” (Heavenly Aida).
Radames has also fatally caught the eye of the
Pharaoh's daughter Amneris.

The music of the overture evokes the exoticism of ancient
Egypt. As the chords fade, Abyssinia is invading Egypt

— with an army led by Aida’s father, the
Nubian King Amonasro. Radames has
been chosen to lead the Egyptian
armies against them; Aida finds
herself caught between her

love of Radameés and her

country.  She  catches

herself saying “Ritorna
vincitor!”  —  “return

victorious!” —"... vincitor del padre mio...’, she then rebukes
herself. She has called for Radames to defeat her own father
in battle. This, indeed, is the theme that plays out
throughout the opera: where does patriotism sit in the

pantheon of virtues?

Radamés is victorious — trumpets blare as processions and
dancers cross the stage in the immediately recognizable
Marcia trionfale. He is given Amneris’s hand in reward and
Amneris tortures Aida with her victory. Aida, meanwhile, is
trapped between her father — captured in the battle —
and Radameés. Amonasro uses Radames’s love to convince
him to defect. “0 patria, quanto mi costil” she laments, “my

country, how much you have cost me.”

Aida, of course, isn't about Egypt at all, but rather the conflict
between duties to state, family and the heart. Although the
music sets the opera in a far-away place, Verdi manages to
include triumph, passion, pathos, anguish, ruthlessness,
deception, bigotry and redemption in unforgettable arias,
duets and choruses, all within a single work. As do all great
works of art, it asks questions for which there are no answers.
Aida, who has struggled with the impossible position that
fate has put her in, follows her heart to the tomb once freed

from her duty.

One of the most famous performances of Aida was a
1950s-era Italian film from Cinecitta — the “Italian
Hollywood” — in which Sophia Loren (lip-synching the
great soprano Renata Tebaldi) got her big break. Director
Jean-Louis Grinda, seeks to capture that cinematic spirit in
this new production by placing the opera within a period film
set, bringing the exotic into a more modern context as a

reminder of its continuing relevance.

These performances feature two renowned Aidas: Chinese
soprano He Hui and American Kristin Lewis. They will have
worthy rivals in two of the world’s leading mezzo-sopranos,
Violeta Urmana and Nino Surguladze. Between them, they
have sung the roles hundreds of times in the Arena at Verona,
the Metropolitan, Wiener Staatsoper, the Teatro Regio in Turin,
Chicago Lyric Opera and others throughout the world.
Up-and-coming ltalian tenor Riccardo Massi, fresh off a success
as Radames at the Metropolitan, will reprise the role here.



As one of the most internationally renowned Chinese conductor, Xu Zhong is
the Principal Director of Fondazione Arena di Verona and General Director of
Shanghai Opera House. He was appointed as Artistic Director and Principal
Conductor of Teatro Massimo Bellini in 2012, for productions including
L Puritani, | Pagliacci, Cavalleria Rusticana, Attila, IL Turco in Italia and Die
Fledermaus. Under the baton of Xu, Teatro Massimo Bellini made the first China
tourin 2014. Recent highlights included the invitation as guest conductor with
Teatro del Maggio Musicale Fiorentino for Orphée aux enfers in 2013, Arena di
Verona for La Bohéme in 2014 and Teatro Comunale Gabriello Chiabrera in
Savona for /L trovatore in 2015. Xu has been awarded the Chevalier de L'Ordre
des Arts et des Lettres by the French Government in 2010.

STAGE DIRECTOR & SET DESIGNER
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Jean-Louis Grinda /& B8 &

Born in Monaco, Jean-Louis Grinda has been the General Director of Opera de
Monte-Carlo since 2007 where he has directed wide range of repertoires
including La Périchole, Die Fledermaus, Don Giovanni, The Tales of Hoffmann,
falstaff, Rigoletto, Mefistofele, L'Enfant et les Sortiléges, La Navarraise and
Duello amoroso. In 2001, he staged Singin’ in the Rain at the Théatre de la
Porte-Saint Martin in Paris which won Moliere Award of the best musical
show. In 2008, he directed Mascagni’s Amica for the season opening of the
Teatro dell'Opera di Rome, and a new production of The Magic Flute for
Monaco’s National Day. Recent works La Gioconda in Palermo, Tosca in
Valencia and Torino, and Roméo et Juliette in Genova. He was also the General
Director of the Royal Opera of Wallonia from 1996 to 2007.
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Soprano Hui He belongs to one of the most considerable Verdi and Puccini
voices worldwide. In 2004 she was Cio-cio-san in Madama Butterfly at the
Volksoper Wien with praises as ‘the best you could wish for Madama
Butterfly’ She made her debut at Teatro alla Scala as Tosca and at
Metropolitan Opera as Aida. Her vast repertoire included the role of
Amelia in Un ballo in maschera, Leonora in La forza del destino, Liu in
Turandot, and the title role in Manon Lescaut, appearing frequently in
leading opera houses including Deutsche Oper Berlin, Wiener Staatsoper,
Paris Opéra-Bastille, and the National Centre for the Performing Arts in
Beijing.

A two-time National Finalist in the Metropolitan Opera National Council
Auditions, Kristin Lewis obtained her enormous success in her Italian
debut in 2007/08 season singing the role of Leonora in /L Trovatore under
the baton of maestro Bruno Bartoletti. Other acclaimed performances
included her title role of Aida at Bayerische Staatsoper debut with
conductor Daniele Gatti, Teatro dell'Opera di Roma and Arena di Verona
with Daniel Oren and Teatro Verdi di Padova with Omer Meir Wellber,
Teatro alla Scalla as well as Wiener Staatsoper. Her role debut of Tosca
with the Savonlinna Opera Festival brought her the honour of the
Festival’s 2010 Artist of the Year.

A former member of the Sachsische Staatsoper in Dresden and a Grand
Finals Winner of the Metropolitan Opera National Council Auditions,
soprano Marjorie Owens has received a great deal of acclaim as one of the
most exciting dramatic sopranos. This season, she makes her Hong Kong
debut in the title role of Aida with Opera Hong Kong, returns to the
Semperoper as Senta in Der fliegende Holldnder, and followed by the
roster of the Metropolitan Opera. In the 2016 / 2017 season, she returned
to the Semperoper as Dorotka in Schwanda, the Washington Concert
Opera for the title role in Beethoven’s Leonore.
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Riccardo Massi is rapidly gaining international recognition as an exciting
Italian spinto tenor. Studied in Accademia Teatro alla Scala, he made his
operatic debut in 2009 as Radamés in Aida in Salerno under the baton of
Daniel Oren. Since then he has appeared as Radameés in many important
theatres including Metropolitan Opera in New York, Teatro Colon in
Buenos Aires, Teatro Regio in Turin, Houston Grand Opera and Opera
Australia. The role of Cavaradossi in Tosca has also brought him to the
prestigious stage of Royal Opera House Covent Garden, Hamburg
Staatsoper, Semperoper Dresden, Bavarian State Opera, Théatre des
Champs-Elysées, Berlin State Opera and in Rio de Janeiro for his South
American debut. His other repertoires included Calaf in Turandot, Don
Alvardo in La forza del destino and many others.

Riccardo Massi 78
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Uzbekistani tenor Najmiddin Mavlyanov made his Royal Opera House
Covent Garden debut in 2016 as Cavaradossi in Tosca and has since
returned to sing Manrico in // trovatore. Performances in Stanislavsky and
Nemirovich-Danchenko Moscow Music Theatre include Gherman in The
Queen of Spades, Don Alvaro in La forza del destino, Alfredo in La traviata,
Radames in Aida, the title roles of The Tales of Hoffmann and Werther,
Rodolfo in La Bohéme, and Pinkerton in Madama Butterfly. He also (#%) MEBRAG - (RFKIEE) NEZX - (¥
appeared as Faust in La damnation de Faust with Bolshoi Theatre, ; BERA) WERE -t ARG ABIRENE CELEMW
Cavaradossi with Finnish National Opera, Deutsche Oper am Rhein and RiE) METE REHBELTERREESHERS X
Opera Vlaanderen. HEREEFRAZE o

Violeta Urmana is a highly sought-after singer of dramatic German and Italian
repertoire. She established her name worldwide as a highly acclaimed Kundry in
Parsifal and Eboli in Don Carlo. She recently sang /L trovatore at Arena di
Verona, Aida in Boston, Vienna and at Metropolitan. She is also a reqular
guest of world’s major opera houses including Royal Opera House Covent
Garden, Teatro alla Sacala, Wiener Staatsoper, Opera National de Paris, Teatro
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Nino Surguladze is one of the leading young mezzo-sopranos, acclaimed for her
warm and velvety voice, incisive musicianship, excellent acting abilities,
notable stage presence, and physical beauty. Her recent successes include:
Amneris in Aida at Teatro di San Carlo in Naples, the Opéra Royal de Wallonie in
Liege, and the Bergen Nasjonale Opera in Bergen; the title role of Carmen at the
Mariinsky Theatre in St. Petersburg and in Sassari; Stéphano in Roméo et Juliette
at the Arena di Verona; Maddalena in Rigoletto at the Teatro Carlo Felice in
Genoa, and at the Sferisterio Opera Festival in Macerata.
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Hao Jiang Tian, internationally renowned bass and the only Chinese who has
appeared at the Metropolitan Opera for 20 years, has sung over 1,400
performances of 50 operatic roles in all major opera houses worldwide. His
2016 / 2017 season includes singing Macbeth with Domingo, title role in the
world premiere of Monk Jianzhen in Japan, recital in Carnegie Hall, Turandot
and Lucia di Lammermoor. His autobiography, “Along the Roaring River: My
Wild Ride from Mao to the Met’, was published by Wiley and Sons as a Lincoln HEBEWileyd iRt HREE IR BE (RBIALE)
Center Book. He is the founder and artistic director of the well-known iSING! 7 RAEEBOMEREEM P ONERRSIERART - eI
Suzhou International Young Artists Festival. B EEISINGIER B FHIB K EMET AIP AREMALE -




Graduated from the Paris Conservatory and studied with Kurt Moll, Paul Gay
has collaborated with famous conductors and directors including Ivan
Fischer, Seiji Ozawa, Carlo Rizzi, William Christie, Emmanuelle Haim, Peter
Stein and many others. He was recently on stage at Amsterdam for Frére
Laurent in Roméo et Juliette, Matsumoto Festival for Don Pedro in Béatrice et
Bénédict, Gars Festival for Filippo Il in Don Carfo and Opéra National de Paris
for both Don Diégue in Le Cid and Golaud in Pelleas et Mélisande. His current
and future engagements include Colline in La Bohéme in Barcelona, Golaud
in Pelleas et Mélisande in Shanghai and Oslo.
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A Grand Finals winner of the 2015 Metropolitan Opera National Council
Auditions and a graduate of the Houston Grand Opera Studio, baritone
Reginald Smith, Jr. has been praised by the New York Times as “a passionate
performer” and by Opera News for his “powerful and attractive voice.” This
season, he makes debuts with Opera Hong Kong as Amonasro in Aida and
Portland Opera as Monterone in Rigoletto.

Renowned baritone in China, Sun Li is the President of Fujian Opera Dance
and Drama Theatre, Director of Fujian Folk Music and Symphony Exchange
Centre and Deputy Secretary-General of the China Opera Research. He
performed Ping in Turandot for cultural exchange in Egypt. In 2008, the
opera Farewell My Concubine starring Sun toured six cities in USA. He also
won Wenhua Performance Award in 2010 by virtue of this play.

Sun Li f&
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Igor Durlovskl *iﬁfﬁlﬁi’iﬁﬁg

Igor Durlovski made his operatic debut as Colline in La Bohéme at
Macedonian Opera and Ballet in 1999. Since then he has collaborated with
Bulgarian National Opera, National Opera Sarajevo, Albanian National Opera
in Tirana and Vienna Musikverein. He appeared as Gremin in Eugene Onegin
at the Theater Nordhausen, as well as Sparafucile in Rigoletto, Ramfis in Aida
and Don Basilio in The Barber of Seville in Skopje.

Based in the UK, Freddie Tong gained a Masters in Music and graduated from
the Opera Course at the Guildhall School of Music and Drama. He has sung
over 30 operatic roles which includes Nourabad in The Pearl Fishers,
Monterone in Rigoletto; The Cardinal in The Duchess of Malfi; The Bong Tree in
The Owl and The Pussycat for the Royal Opera House; Imperial Commissioner
in Madama Butterfly for Scottish Opera.

Freddie Tong B & i
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Established in 2003, Opera Hong Kong is committed to the mission of enhancing the appreciation of the art of opera in Hong Kong and promoting local musical talents. In addition to
staging operas and concerts, education and outreach programme are also held reqularly to reach the young population. Opera Hong Kong Chorus and Opera Hong Kong Children Chorus
were established in 2004 and 2008 respectively and are becoming recognised forces in the local choral scene.

In 2015, OHK has launched The Jockey Club Opera Hong Kong Young Artist Development Programme (the Programme), a 3-year opera training programme funded by The Hong Kong Jockey
Club Charities Trust, to nurture ten professional young local artists. The Programme is the first-ever intensive professional opera training project in Hong Kong accompanied by a series of
outreach activities. Mr. Gong Dongjian, a famous bass and an experienced vocal coach, is the Programme Director of the Programme.
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ARTISTIC DIRECTOR #ii54225  Warren Mok, MH %t
World-renowned Hong Kong tenor Warren Mok has appeared in many leading opera houses throughout the world. His operatic repertoire exceeds 60 roles. He
has been the Artistic Director of Opera Hong Kong, Fujian Grand Theatre and Zhuhai Huafa Grand Theatre and was also the Artistic Director of the Macao

International Music Festival. Mok was awarded a Medal of Honour by the Hong Kong Special Administrative Region in 2011, World Outstanding Chinese Award

in 2010, Cavaliere dell'Ordine della Stella della Solidarieta Italiana by the Government of Italy and Chevalier dans I'Order des Arts et des Lettres by the
Government of France both in 2008. In 2012, he joined the China’s Three Tenors world tour together with Dai Yugiang and Wei Song to promote Chinese cultures to the world.
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Tickets NOW available at all URBTIX outlets, on Internet, by Mobile Ticketing App and Credit Card Telephone

E::: PN .
Booking

MERRETERRERE - #L RBBEREARAREAFEEBRAGRE -

Limited half-price tickets available for citizens ages 60 or above, people with disabilities and the minder, full-times

i,,:tgs students and Comprehensive Social Security Assistance (CSSA) recipients on a first-come-first-served basis.
REORIALBRAL - BEALREEA  ZAFIBERFAUERERENZIBATLEESE (B
BAER » £RES) -
Opera Hong Kong Member Discount H# R EIRE SR EE
25% discount for Opera Hong Kong Members, Opera Hong Kong Supporters, Opera Hong Kong Chorus Members
Circle and Friends of Opera Hong Kong (standard tickets only).
B BEANBREE BEEVERXEE  SERIRERBEREREARBRZRAZZSHER (RRE

BhE) -
Group Booking Discount SEEEIEREE
' ' = $300

10% discount for each purchase of 4-10 standard tickets; 15% discount for each purchase of 11-20 standard tickets;
20% discount for each purchase of 21 or more standard tickets.

T . ‘ BRBEEBFIZE410RAZER | 11205k A1 Ze5HTBH ; 215RH U LA Z8ITES -
S _ $1 1) The programme runs approximately 3 hours, including one intermission.

; R RA/ DR EIE—EPISIRE
- Forage 6 or above.
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Latecomers are not admitted until intermission or suitable break.
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URBTIX i
iﬁi_r'ﬁ % ?&. ANDROID APP ON
P> Google play

Mobile Ticketing App T BN Z/E AR

Internet Booking #8 5T - www.urbtix.hk
Telephone Booking E %= : 2111 5999
Ticketing Enquiries #5238 : 3761 6661
Programme Enquiries & B 253 : 2234 0303
www.operahongkong.org




