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Welcome to Opera Hong Kong's new production of The Magic Flute, which
we are honoured to co-produce with Beijing Music Festival, China National
Opera House and State Opera South Australia.

The Magic Flute is one of Wolfgang Amadeus Mozart’s most popular operas
At heart a fairy story, the opera’s rich symbolism and themes of love, courage,
and the pursuit of wisdom have inspired audiences for centuries. This produc-
tion with its unique East-West interpretation, not only celebrates Mozart's
genius but also reflects the creative excellence of our artists and symbolises
Hong Kong's role as a bridge between cultures and a global hub for artistic
exchange.

We are deeply grateful for the continued support of the Government of the
Hong Kong Special Administrative Region, particularly the Leisure and Cultural
Senvices Department and the Hong Kong Arts Development Council, whose
generous contributions have been instrumental in sustaining and advancing
our mission. Their support enables us to bring world-class productions to the
stage and foster meaningful cultural exchanges, further enriching Hong
Kong's cultural landscape.

Our sincere thanks also go to Mr. & Mrs. Richard Hui, Rotary Club of
Kowloon, Chevalier Group, Fujipoly Hong Kong Limited, Bloomberg L.P.,
Leyoung, Dettol, Ms. Qin Shu Bin Helen, Shanghai Commercial Bank, Billion
Charity Fund Limited, K. Wah International Holdings Limited, Mr. & Mrs. Chns-
topher Yeung, and our many individual donors. Your unwavering support not
only helps Opera Hong Kong thrive but also enriches the cultural fabric of our
community.

Finally, | wish to extend my deepest appreciation to you, our valued audience,
for your continued enthusiasm and encouragement. Your presence here
tonight inspires us to go further in our pursuit of excellence and in our shared
love for this magnificent art form

Ronald Kwok
Chairman
Opera Hong Kong

Message from the Chairman

BERE. RN

APERIAFOEIEZ—, AL

: AEEE BAREENER,
ﬁTﬂF ?Eﬁ»lia ERENEL TR EEN ST E
L /11:EI'H=.—_:+L LT A, RS ED

{JC.‘* MRS A Bk BRI BRI Rk,

i =
], EEEF
~IRAT, dRHE

hyJ ﬁw?
i R e T

HAPITTTE] Li—l— ST BRI b3 A 2 B AN T R,
LAE HFEENE. LB ;”c$r-uﬂ HALE, Fujipoly
Hong Kowg Limited, B|OOI’T“LCF’] P, BEEREER
IRLE). WS, il L, b “rrt‘lﬁf‘liéf:r 3 .
= 22 o1 'ié'ﬁ?‘-."f",l',i'?" bﬁ'—r« el L.\/\‘i‘%-. .]@—
BE), (RPEEERERA R, MEEHIEDE
B, BWET AR,

VB, HLsERR

VIR St At

ik h = ES—fE
m SRR

FhKEE
HENEfRER




b AR ARG

Welcome to Opera Hong Kong's presentation of Mozart's The Magic Flute,
co-produced with Beijing Music Festival, China National Opera House and
State Opera South Australia.

Our international co-production brings together creative minds and talents
from around the globe. At the helm is Director Shuang Zou of the Beijing
Music Festival, while Dan Potra, one of the most acclaimed designers from
State Opera South Australia, has designed the stage and costumes. Conduc-
tor Dane Lam, with his extensive international experience, leads the perfor-
mance, ensuring Mozart's music resonates with all the humour and drama
that has captured the hearts of audiences worldwide for centuries.

With its East-West interpretation, this production aligns with Hong Kong's
mission to position itself as a Chinese and Western Cultural Exchange
Centre. We are delighted that following its Hong Kong premiere, the produc-
tion will embark on an international tour, with performances at the Beijing
Music Festival, the China National Opera House and the State Opera South
Australia, further sharing Hong Kong's artistic contributions with the world.

The stellar cast features Mexican-German tenor Andrés Moreno Garcia,
Amencan soprano Sofia Troncoso as Pamina, American baritone John Chest
as Papageno, and Russian soprano Aigul Khismatullina as the Queen of the
Night. They are joined by outstanding local talents Freddie Tong, Candice
Chung, Ashley Chui, Carol Lin, Henry Ngan, Rachel Kwok, Wesley Lam, and
Lam Kwok Ho, showcasing the richness and vibrancy of Hong Kong's
operatic scene.

Thank you for supporting Opera Hong Kong and for being a part of this
extraordinary celebration of music and storytelling.

Warren Mok, BBS, MH
Artistic Director
Opera Hong Kong

Message from the Artistic Director
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Mozart's most celebrated opera, Die Zauberfldte ( The Magic Flute) is a
musical journey in search of truth and love. The opera was an overnight
success, but it was to be his last opera; just two months after its premiere, the
great composer died. His wide-ranging legacy was punctuated by this master-
piece which has endured, seeing cenluries of success and continuing to
capture audiences, musicians and artists around the world to this day regard-
less of age and cultural background.

Making a new production in Hong Kong is exciting. It's energetic and full of life
here. For me the mythical quality of the story resonates strongly with various
schools of eastern mythology. It was a very easy choice from the beginning
for us to step away from the many freemasonry references, because of the
richness of eastern mythological philosophies. In particular, how the concept
of fate is understood and addressed varies greatly between East and Western
philosophies. The idea of karmic effect that relates us to a loop of life with
cause and effects, that everything happens for a reason.

So, there is a lot we could play with. Concepts such as the non-dual aspects
of the world, the idea that truth can be found from within, that wisdom and
compassion are the essential method in sel-awakening as well as searching
for-all of these are right there in the story. So, the tipping point for all of us In
the creative team for this production of The Magic Flute was clear: we are
gaing to take our characters somewhere into the deep "East’. But we have to
ask ourselves, what does the east look like? It's not as simple as just an
aesthetic idea, It's a sort of new ideal that appeals to those who try to break-
through a modern fixated view of life; the east is far away, anonymous,
constantly changing and novel. We are the travelers from afar searching for a
new ideal.

We are searching for a common ground across cultures and differences
through the mystic joumey of Tamino, accompanied by the magic surrealistic
characters created by Shikaneder. Mozart's music connects the worlds of the
mundane and superior together with humour, hope and intuitive philosophical
ideas, reaching an ultimate result-a reunion of love and compassion in this
fast-changing modem world manifested in the least romanticized frain station.

The journey starts on a train platform where strangers meet and part, and love
and relationships cross paths. Characters walk out of a poster, a train turns
into a dragon, a delivery man becomes a half-bird man and the street musi-
cian becomes Mozart who delivers The Magic Flute to Tamino..... We take off
as far as one can possibly iImagine, and before cne realizes everything retum
right back to where we started as if it's all a dream.

The success of The Magic Flute was Mozart’s personal triumph; the
swansong of a rebellious composer who struggled against the odds his whole,
short rebellious life-It is impossible not to wonder what he might have thought
of himself had he lived to see his successes in his own lifetime. and the vast
legacy, the joy and laughter he leaves today.

There may not be another Mozart for another millenium; and while his own
journey came to an end perhaps all too soon, here he is still-appearing in the
form of a street musician-the ultimate witness to our own great search for truth
and love,

Let's get ready, hold our open hearts and breath, the journey begins ... and
no COz emission is involved...

Shuang Zou
Director

Director’s Note
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Mozart’s The Magic Flute: A Fairytale in Song

SLFLAFCBER ) @ DURKE

What exactly is Wolfgang Amadeus Mozart's Die Zau-
berfibte (The Magic Flute)? An opera, or maybe a musi-
cal? It's known as a “singspiel”, or “sing-play”, which,
like a musical, has spoken dialogue between the sing-
ing. It was written for the Theater auf der Wieden, a
commercial suburban theatre, and the fairy tale story
was designed for popular consumption.

But while The Magic Flute's arias and duets would
have topped the pop charts in 1791 and for many years
afterwards, the music also challenges singers as much
as any opera. But whatever we might call this
genre-bending work, Mozart clearly got it right: The
Magic Flute had close to 100 performances in the first
year and is still going strong.

Like many fairy tales, The Magic Flute is a story of good
and evil, of challenge, of love and magic. Prince Tamino
promises the Queen of the Night that he will rescue her
daughter Pamina (with whose picture he has fallen in
love) from the evil sorcerer Sarastro. Tamino is accom-
panied in his quest by the bird-catcher Papageno.
Tamino receives a magic flute to help him; Papageno
receives magic bells.

But it turns out that Sarastro is kind and wise and it is
the Queen of the Night who is the evil one (of course,
the name should have been a dead give-away). Pamina
is to be released but first Tamino must undergo three
ordeals. In the end, Tamino is united with Pamina, while
Papageno — with some help from his bells — finds love
with Papagena.

Those who pay attention to such things have noted that
Mozart and his librettist Emanuel Schikaneder were
both freemasons and in the opera’s use of Egyptian
symbols and the number three seem to be references
to their shared interest. Everyone else just enjoys
Mozart's timeless music and a happy tale celebrating
the triumph of love, courage and virtue.

Die Zauberflote was Mozart's last opera. The joy
engendered by the work is both tempered and height-
ened by the realisation that, despite conducting the
premiere himself, Mozart died only a few months later.
Imagining the performance as he lay dying Mozart is
reported to have whispered to his wife Contanze that
her sister, who sang the Queen of the Night “is singing
her second aria, ‘Der Holle Rache’; how strongly she
strikes and holds the B-flat...”
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About Opera Hong Kong
[k 5> 75 v W3 [

Founded in 2003, Opera Hong Kong (OHK) is Hong Kong’s first professional opera company. Over the years, the company
has gone from strength to strength under the artistic direction of Warren Mok, the internationally acclaimed Hong Kong tenor.
OHK has elevated opera in Asia’s world city, with many world-class productions covering all major works in the operatic canon
and has collaborated with opera houses and festivals including Teatro dell'Opera di Roma, Taormina Opera Festival, Theater
Erfurt, Opéra de Nice, National Centre for the Performing Arts and the Shanghai Opera House.

In 2019, OHK was selected by the Hong Kong Arts Development Council as one of the three recipients of the coveted “Eminent
Arts Group Scheme”. The Scheme's consecutive five-year funding has become a boost to further the company's development.
In 2024, OHK was named as a recipient of the “Eminent Arts Group Scheme” for a further five years.

OHK is committed to promoting the city’s brightest, young opera singers. In 2015, OHK launched the Jockey Club Opera Hong
Kong Young Artist Development and Education Programme (the Programme), a three-year opera training programme designed
to nurture ten young local artists. The success of the Programme led to its renewal by The Hong Kong Jockey Club Charities
Trust for another three years from 2019 to 2022. In 2024 OHK launched the inaugural “LKSFOHK Young Artist Overseas
Fellowships” Programme, generously sponsored by the Li Ka Shing Foundation, to provide short-term international residencies
for six selected young artists who are Hong Kong residents to elevate their vocal artistry.

OHK also places a strong emphasis on education and community activities. Opera school tours, summer schools and master
classes are held regularly to reach young audiences. OHK provides a wide range of courses for early-age children to adults in
addition to Children Chorus classes. The OHK Chorus and the OHK Children Chorus were established in 2004 and 2008
respectively and are recognised contributors to the local choral scene.

The recent development of the Greater Bay Area has created an environment for OHK to initiate more collaborations and bring
the art of opera to a wider audience.
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The programme will last approximately 2.5 hours with one intermission IREIEHER 2/ 30 75 B (i — f s IR

Sung in German, Dialogue in English with Chinese and English Surtitles i ilell[’_U,t o g 1, I'f‘l i ‘){ m:

House Rules
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To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile phones
and any other sound and light emitting devices before the performance. We also forbid eating and drinking, as well as
unauthorized photography, audio and video recordings in the auditorium, Thank you for your co-operation.
FERIETFIRESE. HhEMRIWEE, LIeERERRRIETNEER. ﬂl]-:.:a%?‘b;ﬂil\@ DEERR. FEWHER.
SEEE.
Members of the audience are strongly advised to arrive punctually. Latecomers and those who leave their seats during the
performance will only be admitted and allowed to return to their seats respectively during the intermission or at a suitable
break. The presenter reserves the right to refuse admission of latecomers, and to determine the time and manner of admis-
sion of latecomers.
HERER N, BRI AEEEESAFTIBRSEEES TIESRIREI R, TIHERERIERETISESRTHIER
RUbsER 5.
T'we presenter reserves the right to change the programme and substitute artists.

AR EREREEE,
:u.cng Kong Arts Development Council supports freedom of artistic expression. The views and opinions expressed in this
project do not represent the stand of the Council.
SERNEEBNIFHFREEH, FFHEANBTTFRMFABER.
The content of this programme does not reflect the views of the Government of the Hong Kong Special Administrative
Region.
EENEIL TR EBSITHERANER,




Production Team & Cast List
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Producer %%

Director i

Conductor ff

Stage and Costume Design {fist byl aqt
Lighting Designer %Y63%Et

Video Designer il#fiz%51

Tamino &4

Papageno EEJILEH
Pamina #1260

Queen of the Night %)
Sarastro [EH7INIZE
Speaker &5

Monostatos R s HCibT
Papagena 5

First Lady Eff%4&

Second Lady & .4
Third Lady #—{§%

First Armoured Man {1
Second Armoured Man {5 II
Little Spirits T /Vi§& 1
Little Spirits 11 #MEE 11

Little Spirits I'V 7M§EE 1
Little Spirits V /MRjEE V

Little Spirits VI /M VI

Warren Mok =&

Shuang Zou 85

Dane Lam &%

Dan Potra FhRS L

Glen D'haenens 1&&iBFEEIER

Marco Devetak & SiB4EETS

Andrés Moreno Garcia &ZEZIHrE EiENNfas
John Chest #9875 Hr4S

Sofia Troncoso #FRiEiitas

Aigul Khismatullina 3227575 Hi FeEhE
Matti Turunen BidEE{fH

Freddie Tong &S

Henry Ngan gazs 4%

Rachel Kwok Z[UH

Candice Chung $EZRR

Ashley Chui {4805

Carol Lin &t

Wesley Lam {843

Lam Kwok Ho #REH

Avery Wong E£EEZ

Jack Jiang ZfER

Yvone Chan 8IS

Deng Jianyi, Jenny BifEE

Poon Sum Yuet, Summer &8

Opera Hong Kong Orchestra 7 #Eaks iS5
Opera Hong Kong Chorus & &gl & WEE

* The organiser reserves the right to change the programme and performers.
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SYNOPSIS

ACT I

In a mythical landscape, the young prince Tamino runs from a serpent. He faints, and three maidens save him.
Charmed by his looks, they depart to inform the Queen of the Night. Tamino wakes to find the serpent dead
and Papageno, the Queen’s bird-catcher, taking credit for it. The maidens return, upbraid Papageno, and show
Tamino a portrait of the Queen’s daughter Pamina, with whom he promptly falls in love. Pamina, they say, has
been abducted by the evil sorcerer Sarastro. Tamino vows to rescue her. The Queen of the Night arrives and
promises him Pamina if he succeeds: she presents him with a magic flute; Papageno gets magic bells and is to
accompany Tamino.

In Sarastro’s palace, the slave Monostatos pursues Pamina. But Papageno’s arrival frightens him away;
Papageno tells Pamina that Tamino loves her and is coming to save her.

Tamino is led to Sarastro’s temple and learns that Pamina is safe and Sarastro, furthermore, is not evil, but the
Queen is. He plays his flute, charming the animals. He hears Papageno’s pipes; Monostatos chases Papageno
and Pamina but are stopped by Papageno’s magic bells. Sarastro enters and promises Pamina eventual
freedom while punishing Monostatos. When Tamino and Pamina meet, Sarastro announces that Tamino must
undergo frials of wisdom to be worthy to be Pamina’s husband.

ACT Il:

Sarastro tells the priests of Isis and Osiris that Tamino is ready for initiation. Papageno and Tamino are sworn
to silence. The three ladies reappear and try to induce Tamino and Papageno into speaking. Papageno cannot
resist, but Tamino is resolute.

As Pamina sleeps, Monostatos makes to kiss her but is frightened away by the arrival of the Queen of the Night.
She gives her daughter a dagger, ordering her to kill Sarastro with it and threatening to disown her if she does not.
Pamina is left in tears, consoled by Sarastro.

Tamino and Papageno are led in by priests, who remind them that they must remain silent. Papageno complains
of thirst. An old woman offers Papageno water. When he teasingly asks whether she has a boyfriend, she answers
“Papageno’. Papageno asks her name but she disappears. Tamino plays the flute, summoning Pamina. Tamino,
bound by his vow, will not speak to her, leaving Pamina distraught.

Once the priests celebrate Tamino's successes so far, Sarastro instructs Pamina and Tamino to bid each other
farewell before the greater trials ahead.

Papageno expresses his desire for a wife. The elderly woman reappears and warns him that unless he imme-
diately promises to marry her, he will be imprisoned forever. When Papageno promises to love her faithfully,
she is transformed into Papagena, young and pretty. Papageno rushes to embrace her but is prevented by the
priests: he is not yet worthy.

Pamina believes Tamino has abandoned her and contemplates suicide but is restrained by the child spirits. She
finds Tamino and accompanies him through the ordeals of water and fire, protected by the magic flute. When
Papageno also considers suicide, the spirits remind him to play his magic bells. Papagena appears and the two
are united.

The Queen of the Night (who has promised her daughter Pamina to the traitorous Monostatos), her three ladies,
and Monostatos attack the temple, but they are magically cast out into eternal night, Sarastro announces the sun’s
triumph over the night and hails the dawn of a new era of wisdom and brotherhood.
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Warren Mok, BBS, MH EZ{f
Artistic Director E474a8EL

A world-renowned Chinese tenor from Hong Kong, Warren Mok
has performed in leading opera houses throughout the world. His
operatic repertoire exceeds 60 roles including Cavaradossi in
Tosca, Calaf in Turandot, Rodolfo in La bohéme, Radameés in
Aida and many others. In recent years, Mok has been very active
in promoting opera and classical music in Hong Kong, Macao and on the Mainland. He is
currently the Artistic Director of Opera Hong Kong, Fujian Grand Theatre and Zhuhai Huafa
Grand Theatre, and Artistic Consultant of the 15™ National Games, NGD and NSOG opening
ceremony, and was also the Artistic Director of the Macao International Music Festival.

Mok is currently a member of the National Committee of the Chinese People’s Political
Consultative Conference. He was also a former member of the Beijing and Zhuhai Com-
mittee of Chinese People’s Political Consultative Conference. In 2024, he was conferred
the Award for Outstanding Contribution in Arts by the Hong Kong Arts Development
Council. Additionally, he was awarded the Bronze Bauhinia Star by the Government of
Hong Kong Special Administrative Region (HKSAR) and conferred an Honorary Doctorate
by The Hong Kong Academy for Performing Arts in 2021, Honorary University Fellowship
by Hong Kong Baptist University in 2019, Officer of the Order of the Star of Italy by the
Government of Italy in 2018, Medal of Honour by the HKSAR Government in 2011, World
Outstanding Chinese Award in 2010, and both Cavaliere dell’Ordine della Stella della
Solidarieta Italiana (Knight of the Star of Solidarity of Italy) by the Government of Italy and
Chevalier dans L'Ordre des Arts et des Lettres (Knight of the Order of Art and Letter) by
the Government of France in 2008. In 2012, China’s Three Tenors — Warren Mok, Dai
Yugiang and Wei Song — toured the world to promote Chinese culture.
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Shuang Zou $f3kE

Director 588

Shuang Zou's artistic practice spans theatre, music theatre, and opera. Her notable works include
the plays Happy Days and Blithe Spirit, music theatre productions Songs of Nature and Die Win-
terreise, and operas Orfeo, The Rake's Progress, Rigoletto, and The Merry Widow. She also wrote
the script for the musical The Wonderful Adventures of Nils.

A graduate of the London Film School and London School of Economics, Zou has served as Artis-
tic Director of Beijing Music Festival since 2018, where she launched the "New Wave" series
featuring immersive opera and music theatre productions that foster international collaborations.

Zou was nominated for the "Newcomer" award by The International Opera Awards in the UK. Early
in her career, she worked as assistant director at the Royal Albert Hall, Garsington Opera, North-
ern Ireland Opera, and the Lithuanian National Opera, gaining experience from Barogue music to
contemporary opera.As an emerging Chinese director, Zou brings an international perspective and innovative approach to her work,
creating experimental productions that serve as cultural bridges.
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Dane Lam B#f
Conductor 158

Australian-Chinese conductor Dane Lam is Principal Conductor of the Xi'an Symphony Orchestra,
Music Director of the Hawai'i Symphony Orchestra, and Artistic Director of State Opera South Aus-
EIER

Dane made his debut at eighteen with the Sydney Symphony Orchestra and earned acclaim for
his London mainstage debut at Opera Holland Park's La Cenerentofa. With the Xi'an Symphony
Orchestra, he led its first staged operas, Tosca and Le Nozze di Figaro. Recent highlights include
La bohéme for Opera Australia and a full Beethoven Cycle in Hawai'i in 2025.

E%%?ﬁﬁﬁ%ﬂﬁiﬁ%ﬁﬁﬁ%%ﬁﬁﬁﬁ\ ER R EAE SRR N RN ER S RE

At/ \RIFEERERAEMESFEE, WMTRBEHABEIGISE (RiNR) MERHE, [TRarS8ftE, i ailtsEs
SRS (?EEﬁ—E?ﬁ& (ShNEEVEE). MMITPNER(FREERRMNTEREEN (RHKEEE), LIRS 2025 FESRHE
EHMR ST EMeE,

Dan Potra BiE454i
Stage and Costume Design #2 M RSG5t

Dan is a designer across the full spectrum of the arts, designing sets, costumes, concepts and
animation for opera, theatre, large scale events, dance and film. International opera and theatre
productions include How To Train Your Dragon, Cyrano De Bergerac, The Barber Of Seville, A
Streetcar Named Desire, Hoffmans Adventure And Dracula. Dan has received six Helpmann
Award nominations for his design work in opera and theatre.

Dan has designed large scale sporting and cultural events such as the Sydney 2000 Olympic
Games and ceremony segments for the 2006 and 2018 Commonwealth Games, as well as the
opening of the 2010 FIFA World Cup.

FHEASHIERAHE. Ba. ABEE). JREEMEEaH. RS, Rt REEmst.
fth2 B3R AUEIPRER S R SRV P i (BlIEERC). (CKBRFIEE). (FuitmRIIREsET). (RREEREE).
(EXSiEE) &k (Bhh) & OAFREE/IR [HESHE] B8, REEFE.

IH4b, fth 2 bRt 2152 BIB BRI AT B B SR, B 2000F [FREES | 2006 FR2018 F [HEHHHESE | BB,
LIF:20105 [ERSREIGHFRE] Hel.



é

3

RN |

Glen D'haenens t&iE il HR
Lighting Designer J&5¢:85t

Glen D'haenens graduated as a director for television and film. He started working as a lighting
technician for Opera Ballet VIaanderen in 1999, where he was head of light, sound, video, and
special effects from 2011 until the end of 2024. Apart from his technical work, he started making
his own light designs for different types of performances: dance, theatre, music, events, architec-
ture, and, of course, opera. He worked on different continents for a great variety of directors and
choreographers.

Recent works include: De Bekeerlinge (Opera Vlaanderen), Het Lijflied (Opera Zuid) and Solar
(De Munt). At the SIHA school in Antwerp, he helped create the department for stagecrafts and
taught theatre lighting.
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Marco Devetak BEBiEiEt
Video Designer 183885t

Marco Devetak is a filmmaker specializing in video compositing and digital animation, with com-
prehensive skills covering all phases of video production from scripting and storyboarding to
shooting and post-production. He has extensive experience in visual storytelling through tradition-
al film techniques, video design for stage productions, and standalone animation works for com-
mercial and corporate purposes.

His work spans a wide range of theatre and opera video designs, including Shakespeare's Mea-
sure for Measure at the Oval Theatre in London in 2010, the opera Tu-Lou at the National Centre
for the Performing Arts in Beijing, China, in 2011, and Handel's Messiah at the Royal Opera
House in Copenhagen, Denmark, in 2012.
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Andrés Moreno Garcia TE&EF I HEINFEEE

Tamino 258

Andrés Moreno Garcia is a Mexican-German tenor who began his international career in 2013. A
member of the Staatsoper Unter den Linden ensemble since 2021, he has performed nearly 50
roles, including Tamino in Die Zauberfiéte and Rodolfo in La bohéme, and has appeared in major
concert works like Handel's Messiah.

He has worked with renowned conductors such as Daniel Barenboim and Zubin Mehta and
earned top honours in prestigious Competition. A graduate of Yale University, Moreno Garcia is
recognized as one of today's most versatile vocal talents.
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Sofia Troncoso FFIELEitim =
Pamina f52EtF

Sofia Troncoso, an American soprano of South American descent, is celebrated for her versatility
and captivating performances on opera and concert stages worldwide. Recent and upcoming
roles include Nedda in Pagliacci with Hawaii Opera Theater, Susanna in Le Nozze di Figaro with
Opera Queensland. She has also performed with leading companies such as Diva Opera, Long-
borough Festival Opera.

A graduate of Northwestern University and the Royal Academy of Music with distinction, Sofia
has worked as a Young Artist with Scottish Opera and the National Opera Studio. She is also an
accomplished recitalist, known for her interpretations of works by Bach, Mozart, Mahler, and
more. Now based in Australia, she regularly collaborates with Opera Queensland and major
orchestras.
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John Chest IE7EHRS
Papageno BEEH

American baritone John Chest is celebrated for his dark, rich voice and commanding stage pres-
ence. His diverse repertoire spans iconic roles such as Billy Budd in Billy Budd at Deutsche Oper
Berlin and San Francisco Opera, and Pelléas in Pelléas ef Mélisande at Glyndebourne. Recent
and upcoming highlights include Eisenstein in Die Fledermaus at Vancouver Opera, Marcello in
La Boheme with Trondheim Symfoniorkester.

A passionate recitalist, Chest is an alumnus of the Bayerische Staatsoper Opera Studio and a

former ensemble member of Deutsche Oper Berlin. He has performed at prestigious venues such
as Wigmore Hall and Paris Philharmonie.
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Aigul Khismatullina 3 # Hi5S ElE

Queen of the Night /5

Aigul Khismatullina, born in Tatarstan, is a soprano known for her exceptional vocal talent and
dynamic performances, and a rising star on the international opera stage. She graduated from
the Zhiganov Kazan State Conservatoire and trained under Albina Shagimuratova.

Khismatullina has made notable appearances as the Queen of the Night in The Magic Flute at
the Royal Opera House Muscat, Covent Garden, and Deutsche Oper Berlin. Other highlights
include Gilda in Rigoletto at the Gran Teatre del Liceu and Lakmé at the Philharmonie Berlin.

REREINEN RS hEAHTBEER, BENSEEERHREESEMEZEEE, 250
EIRMBAR 2. SRR SRS, MieESIISRITmIE b SR,

BRHFREMTRRESEL, QEERITTRSETEk. ExFEIRMOMEREIEIRN (BHE) PiiRRERnEemnmm,
L5h, B EmRARGLE (FE) PRSmE, LREOHERESITE (i) NEM.

Matti Turunen B HES®
Sarastro pERIEREZ

Finnish bass Matti Turunen is renowned for his commanding stage presence and rich voice, con-
tinuing Finland's great bass tradition. A soloist with the Finnish National Opera since 2019, he
has performed roles such as Sarastro in Die Zauberfiéte and Hunding in Die Walkiire.

Recent highlights include his debut at the Savonlinna Opera Festival as Il Commendatore in Don
Giovanni and Timur in Turandot. In 2025, Turunen will debut at the Munich State Opera in
Rimsky-Korsakov's Christmas Eve after singing Sarastro with Opera Hong Kong.

RESWOSESFHESR, FEEFRSNEREAERR, EE 7 SWIOESIEMER. mE
2019 FEpAS IR SIBRATEIESR, AFHE () sPauREHETE . (Zie) PasH T SHe.

IFHISEL AR SRS NSRS RMmE (EHER) BETR, (X)) AR, 28EF
EHERR (BE) miEEiiigzE, MESREREEREREESRMBIES XA (25R).

Rachel Kwok ZBif
Papagena F3 &

Born and raised in Hong Kong, Rachel Kwok is an alumna of the Jockey Club Opera Hong Kong
Young Artist Development and Education Programme (2019-22). She is a sought-after soloist and
concert singer across Asia. She is engaged with the professional choir NOEMA and serves as a
soprano soloist with the Malaysia Bach Festival Singers and Orchestra. Recently, she appeared
in Ensemble Traverseé's multimedia production as Judit in Béla Bartok’s Bluebeard’s Castle, per-
forming in the original Hungarian. Rachel is currently a PhD candidate at the University of Hong
Kong, focusing on research methods and discourse in cross-disciplinary and vocal performance.
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Freddie Tong ESi%
Speaker &&

Hong Kong born, British bass-baritone Freddie Tong has built a reputation as a leading singing-ac-
tor of repertoire ranging from traditional buffo characters to the most dramatic bass-baritone roles.
Recent engagements includes The May or Jenufa, Baron Douphol La Traviata, Zuniga Carmen,
Amfortas Parsifal, Donner Das Rheingold, Caronte L'Orfeo, Alberich Gétterddmmerung, Hunding
Die Walkire, Osmin Die Entfihrung aus dem Serail and The Councilman in Missy Mazzoli's Break-
ing The Waves. During the Covid lockdown, Freddie provided his singing voice for the Purple Blob
Blob Opera, a web app for Google Arts and Culture.

In the 2024/25 season, Freddie made his debut with Royal Ballet and Opera as Doc in Bernstein's
A Quiet Place and he covered the role of Uncle Poul in the world premiere of Festen by Mark-An-
thony Turnage. Upcoming engagements include Zuniga Carmen for English National Opera;
Marchese d'Obigny La Traviata, Alcindoro La Bohéme and Bonzo Madama Butterfly for Royal
Ballet and Opera. Freddie studied at the Guildhall School of Music & Drama, later undertaking postgraduate studies at its prestigious
Opera School.
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Henry Ngan EBzz
Monostatos EaHEIEER

Tenor Henry Ngan graduated from The Hong Kong Academy for Performing Arts and The Royal
Northern College of Music, then furthered his studies with Dennis O'Neill CBE and Dame Kiri te
Kanawa at the Wales International Academy of Voice under Full scholarship. He has been Opera
Hong Kong Young Artist, Dunraven Welsh Young Singer of the Year, Llangollen International Musi-
cal Festival - International Voice of the Future Finalist, London Classical Music Competition - Voice
Professional Prize Winner.

Henry has performed across the UK, Europe, South East Asia, the Mainland and Hong Kong.
Henry has performed over 40 Opera Roles including Don Jose (Carmen), Turridu (Cavalleria Rusti-
cana), Nemorino (L 'elisir d'amore), Ernesto (Don Pasquale), Tamino (Die Zauberfibte), Belmonte
(Die Entfihrung aus dem Serail) and many more.

Henry was the Tenor Soloist in Mozart's Requiem, Missa Brevis, Carmina Burana, Buddha Passion, composed and conducted by
internationally acclaimed Grammy and Academy Award-winning Maestro Tan Dun, performed in Macau MGM Theatre and marked the
Hungarian premiere in Bela Bartok National Concert Hall, Budapest.
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Candice Chung $EzRX
First Lady B3

Hong Kong born soprano Candice Chung studied at Manhattan School of Music and Eastman
School of Music. She appeared on stage as Pamina in The Magic Flute, the title role in Maria Stu-
arda, Countess in Le Nozze di Figaro, Rosalinda in Die Fledermaus, Laetitia in The Old Maid and
the Thief, Norina in Don Pasquale and Micaela in Carmen.

In 2023, She has also premiered the role of Ah Sei in Kungfood, one of the first classical west-
ern-style operas written in Cantonese, by Chan Hing Yan. In the same year, she also sang the role
of Gerda in Italian composer Pierangelo Valtinoni's children opera The Snow Queen.
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Ashley Chui RBE5
Second Lady S8_1F%

Ashley Chui is a mezzo-soprano, known for her performances in various opera roles, including Carmen and
Mercedes in Carmen, Dorabella in Cosi Fan Tulte, Ines in Il Trovatore, Nancy in Albert Herring, Veronique in Le
Docteur Miracle, Musetta in La bohéme, the Third Lady in The Magic Flute, Angeligue in Le Roi I'a dit, and Dog/-
Franktik/Woodpecker in Janacdek's The Cunning Little Vixen, and more. Ashley has won multiple international
singing competitions and was recently honored as the winner of the 2024 BYAA Collectives American Art Elite
Award. Ashley Chui holds a bachelor’'s degree from the Manhattan School of Music and a master's degree from
Columbia University in New York City. She was also a member of Opera Hong Kong's Young Artist Programme
and a scholarship recipient of the Li Ka Shing Foundation Opera Hong Kong Young Artist Overseas Fellowships

Programme.
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Carol Lin EE T
Third Lady $§=1F%&

Carol Lin is one of the leading mezzo-sopranos in Hong Kong. Lin joined the world-class soprano Anna MNetrebko
to perform at the 51st Hong Kong Arts Festival. She has taken principal roles in opera productions including
Carmen in Carmen and Santuzza in Cavalleria Rusticana. She has been the featured soloist for concert perfor-
mances by organizations such as Boston Philharmonic Orchestra, and Hong Kong Philharmonic Orchestra.

As a native of Hong Kong, Lin graduated from Hong Kong Academy for Performing Arts and holds a Master of
Music Degree in Vocal Performance from the New England Conservatory of Music, Boston. In 2013, she won the
regional round of the 32nd International Hans Gabor Belvedere Singing Competition. In May 2023, she placed
Second in the lyric song category of the 8th Stanze Dell’ Arte International Music Competition.
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Wesley Lam &4
First Armoured Man {3 |

With the support of scholarships, Wesley received his Master of Music (Voice) degree at The Hong Kong Acade-
my for Performing Arts under the tutelage of Prof, Nancy Yuen, and Bachelor of Arts (Music) at The Chinese
University of Hong Kong. Prior to this, Wesley received vocal training from Sam Kan. He is currently a voice
instructor of The Hong Kong Academy for Performing Arts Junior Pregramme, and conductor of The Hong Kong
Children’s Choir.

His operatic roles include Tamino, Monostatos & First Armoured Man in Mozart's The Magic Flute; Spalanzani,
Nathanagl, Frantz & Pitichinaccio in Offenbach’'s The Tales of Hoffmann; Rinuccio in Puccini's Gianni Schicchi,
and Apollo in Handel's Semele. He also performed as the tenor soloist in Handel's Messiah, Mozart's Requiem,
Mendelssohn's Elijah, Beethoven's Choral Fantasy, Tippett's A Child of Our Time, Bernstein's Chichester Psalms
and Scriabin's Symphony no.1.
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Lam Kwok Ho #fE;&
Second Armoured Man {347 ||

Lam Kwok Ho has performed in opera productions by Opera Hong Kong, Musica Viva, and The Hong Kong Acad-
emy for Performing Arts (HKAPA). His operatic credits include Sciarrone in Tosca, Somnus in Semele, Marco and
the title role of Gianni Schicchi, Lindorf, Coppélius, Dr. Miracle and Daperdutto in The Tales of Hoffmamn, Gugliel-
mo in Cosi fan tutte. As a concert soloist, Lam has performed Beethoven's Choral Fantasy and Bach's Christmas
Oratorio under the baton of Helmuth Rilling.

With the support of the Cecil Leong Scholarship, Michael Rippon Memorial Scholarship. and Fung Kit Ling Schol-
arship, Lam received his Advanced Diploma and Master’s of Music degree from HKAPA under the tutelage of
renowned soprano Prof. Nancy Yuen.
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Production Team
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Alex Tam EX&
Chorus Director &18E428;

Born in Hong Kong, opera singer, choral conductor and composer, Alex Tam graduated from the Royal Academy
of Music in London, and The Hong Kong Academy for Performing Arts. Tam is currently Chorus Director of
Opera Hong Kong, founder of Aria Academy of Music, voice teacher and Choir Conductor of the HKAPA, and
also a radio presenter on RTHK Radio 4. Tam has taken leading roles in productions worldwide and performed
over 30 operatic roles, including Rinuccio in Puccini’s Gianni Schechi at the age of 19. This success was followed
/by his performance of other lead characters such as Almaviva in The Barber of Seville, Ferrando in Cosi fan
tutte, Nemorino in L'elisir d'amore, Tonio in La fille du regiment and many others. Tam has recently received the “Outstanding Musician Awards”
from the Hong Kong Music and Dance Association; also the ARAM award from the Royal Academy of Music for his significant contribution to the
music profession.
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Nina Yip E75:F

Assistant Rehearsal Conductor and Principal RépétiteurBNER I SiRA B R SRIgiEE

Nina Yip received her Bachelor and Master's of Music degrees in piano performance from Indiana University
School of Music. She has been rehearsal pianist and coach for over 150 operas, operettas, and musical
productions with companies such as Indiana University Opera Theater, Light Opera Works (Chicago), Lyric
Opera of Chicago, Pamiro Opera (Wisconsin), Opera Pacific (Califoria), Los Angeles Opera, Musica Viva (Hong
Kong) and Opera Hong Kong; and music festivals including the Hong Kong Arts Festival, Bejjing Music Festival
and Opera Festival di Roma (ltaly). She also worked as voice coach for students at Depaul University of Chicago,
The Hong Kong Academy for Perfonmng Arts and University of California Los Angeles. She has been the Principal Répétiteur of Opera Hong Kong
since 2004.
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Gloria Ngai Z8iS
Production Manager B/EEVE

Gloria Ngai received her degree from The Hong Kong Academy for Performing Arts and her Master's degree
from Central Saint Martins. Since graduation, she has been working with different performing art groups in Hong
Kong, including the Hong Kong Arts Festival, Opera Hong Kong, Zuni Icosahedron, City Chamber Orchestra Hong
Kong, Tang Shu-wing Theatre Studio, Hong Kong Sinfonietta and Yat Po Singers. Ngai is a widely recognized
production manager in opera and intemational touring productions. She has collaborated with different companies
including The Globe, Selladoar (UK), Tall Stories Company, Lyric Hammersmith (UK) and Opera Monte Carlo(MC).
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Concert Hall %
Hong Kong City Hall
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$500 / $400 / $300 / $200

Tickets are available at URBTIX from 9 June onwards
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Beijing Music Festival 4t 5% [BFE 35 458

The Beijing Music Festival, presented by the Beijing Municipal Government, was founded in 1998. Now the festival has become one
of the most significant and creative cultural events in the world. Held annually in the golden autumn, internationally renowned musi-
cians and orchestras such as Grand Theatre of Warsaw, Teatro La Fenice, Deutsche Oper Berlin, Salzburg Easter Festival, Festival
d'Aix-en-Provence, the Berlin Philharmonic Orchestra, New York Philharmonic, Orchestre de Paris, BBC Symphony Orchestra,
Munich Philharmaonic, Deutsche Kammerphilharmonie Bremen, China Philharmonic Orchestra, China National Symphony Orchestra,
Beijing Symphony Orchestra, and Shanghai Symphony Orchestra, just to name a few, give some thirty performances including
operas, symphonic and chamber music concerts, musicals, even jazz.

What makes the Beijing Music Festival unique among other international music festivals is its spirit of encouraging both western
and Chinese contemporary music. The Festival has always been active in commissioning and presenting premieres of new works
by such composers as Krzysztof Penderecki, Philip Glass, Guo Wenjing, Ye Xiaogang, Tan Dun, Unsuk Chin, Howard Shore, Zhou
Long and Qigang Chen. The Beijing Music Festival is dedicated to promoting traditional Chinese culture and fostering Chinese cre-
ativity; it has produced symphonic renditions of Peking opera as well as kungu productions, paving the way for the finest of Chinese
performing arts to reach the world.

As one of the most influential organizations in classical music, the Beijing Music Festival actively advocates and honours copyright
protection in the field of music, and is in collaboration with leading performing arts institutions and copyright helders. The Beijing
Music Festival also emphasises music education. Each year the Festival offers free children’s and students’ concerts. Collaborating
with the Education Department of the Central Conservatory of Music, the Festival has held ten cycles of master classes each year
and won extensive praise from all walks of life.
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China National Opera House H19eakiifi

Founded in 1952, China National Opera House is a state opera house affiliated to the Ministry of Culture and Tourism. The Opera
troupe, chorus, symphony orchestra, and stage design and production centre under the theatre have gathered a large number of
singers, performers, composers, conductors, editors, playwrights and stage artists. The China National Opera House has become a
cultural landmark in the capital creating a stage for the people, a place for elegant art, and a place for Chinese and foreign cultures.

In the course of more than seventy years of development. The opera house has created a remarkable legacy, including an exten-
sive array of outstanding operas and festivals, and has earned prestigious accolades such as the national ‘'Five-One Project Award,
the Wenhua Performance Award, and more than 100 national awards.

The opera house has successfully fulfilled performance assignments for major events, including the BRICS Leadership Summit,
the APEC Summit, and the 20th Anniversary of Hong Kong's Return to China. It has brought honour to the nation through these
achievements.

The opera house has premiered, produced, and preserved a repertoire of classical operas from around the world, such as Turandot,
The Lady of the Camellias, Carmen, and Pagliacci. Additionally, it has created and performed a collection of Chinese operas, includ-
ing The White-Haired Girl, Marco Polo, The Long March, The Red Detachment of Women, and Manus, among others.

Notably, the opera house made history by launching Hua Mulan, a remarkable addition to its collection, showcasing the richness of
Chinese opera. Its mission is to inspire audiences to appreciate and cherish the art of Chinese opera and its troupes.

The opera house has been an active figure on the international stage of art exchange on behalf of China. It has shone with its
performances on international stages such as United Nations Palais des Nations, Puccini Art Festival, Budapest Spring Festival,
Ljubljana Festival, etc., spreading China's voice and promoting mutual leaming.
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State Opera South Australia R EISHREIFE

State Opera South Australia is the opera company of South Australia. Established in 1976 by an Act of Parliament (the State Opera
of South Australia Act), State Opera forms part of the extraordinary cultural legacy of Premier-Don Dunstan in Seuth Australia.

State Opera upholds its commitment to more opera for more people through the presentation of exceptional productions of the
operatic canon alongside engaging productions of contemporary operatic works, all the while championing Australian talent on and
off the stage.

Taking over iconic destinations has become a trademark of State Opera's more opera mission and includes Carmen in the Square
{Victoria Square/Tarntanyangga 2019), and La bohéme on the Beach (Glenelg Beach, 2022).

From creation to ovation, an opera company is nothing without its talent. State Opera has made a firm commitment to championing
Australian and particularly South Australian talent on and off the stage, ensuring that we support the education, development,
creative and performance opportunities that our talented people and audiences deserve.
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Opera Hong Kong would like to express its deepest appreciation to ils sponsors and supporters for their generous sponsorship
and support which have made The Magic Flute possible.
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Opera Hong Kong is financially supported by the
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LKSFROHK MBS EEHFENEIR
Young Artist Overseas Residency Fellowships B ERIE R 8 et 2l

LI KA SHING FOUNDATION
FEHESE

Young Artist Programme
R e

In 2024, Opera Hong Kong (OHK) was delighted to announce the launch of the first-ever "LKSF-OHK Young Artist
Overseas Fellowships" Programme, generously sponsored by the Li Ka Shing Foundation (LKSF) to provide short term
international residencies for selected young artists to elevate their vocal artistry. The Programme selected six talented
young singers as LKSF Fellows to undertake a short overseas residency lasting three to five months. Each fellow
receives a sponsorship of HKD100,000 to cover expenses during their training abroad, and has the opportunity to design
their own unique study trips to fulfill their aspirations. Upon their return, the fellows are invited to perform at a media
event organised by OHK, providing them with an excellent platform to showcase their artistry and further their music
careers.
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Instrument of the Immortals
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Concert Grand
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DESIGNED BY STEINWAY & S50NS"

The sound of experience
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DESIGNED BY STEINWAY & SONS®

For the style of your life
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SBFZETT  STEINWAY & SONS PIANO GALLERY

13 KOWLOON 1-9 CAMERON LANE, TSIMSHATSUI TEL. 9080 8722
=
HONG KONG  144-9 GLOUCESTER ROAD, WANCHAI TEL. 9016 8888

www.steinwavhongkong.com
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General Manager
Scarlett CHAN

Manager (PR & Marketing)
Althea KWOK

Manager (Accounting / HR)
Oscar GO

Manager (Development & Event)
Silvia LEE

Assistant Manager (Education & Outreach)
Corner KWOK

Assistant Manager (Production)
Hersper ZHANG

Officer (Production)
Klaus LEUNG

Supporting Team
Eunice FOK
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Thank you for coming and we hope you have enjoyed The Magic Flute. Please
scan the QR code and complete the e-survey form, we appreciate your valuable
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Opera Hong Kong Orchestra
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The Opera Hong Kong Orchestra was established in 2017 and currently has around 60 members. The members
are musicians, many of whom are well-respected soloists. All the world’s major opera houses have their own
orchestras. In view of the significant increase of opera audiences and the various programmes developed by
Opera Hong Kong in recent years, the company decided to establish its own orchestra to further that growth.
Opera Hong Kong Orchestra marks a major milestone in the development of operatic art in Hong Kong.
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Anders Hui 553/

Orchestra Executive @4

Currently the Second Associate Concertmaster of the Hong Kong Philharmonic
Orchestra, Hui has collaborated with renowned conductors and soloists world-
wide. He was invited by Christoph Eschenbach to be one of the Concertmaster
for Schleswig-Holstein Music Festival Orchestra, performing with soloist Lang
Lang in a month-long 23-concert tour across North America. He toured with
the Hong Kong Philharmonic Quartet to Shanghai and Beijing, culminating in a
critically acclaimed Beijing Music Festival performance with Andreas Ottensamer
and the Shanghai Quartet. Hui is adjunct faculty at Hong Kong Baptist University and has taught at Hong Kong
University of Science and Technology. He frequently leads masterclasses and workshops at top conservatories
and serves as a juror for numerous local and international competitions.
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Orchestra Performer List
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Violin | Double Bass BEAIEE
Anders HUI Jonathan VAN DYKE BER
Domas JUSKYS Evette CHIU HHIRE
SHEN Ting Chia, Vivian Yvonne CHAN REE
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LAl Yat Hei, Sean Fl i
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Michael WILSON 2R
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Opera Hong Kong Chorus
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The Opera Hong Kong Chorus was established in 2004. The Chorus was directed and developed by Mr. Jimmy
Chan who established it as one of the leading choirs in Hong Kong. Mr. Chan retired from the position of Chorus
Director in 2013 and was succeeded by Mr. Alex Tam who is well-known locally for his operatic performing
skills as well as being an accomplished choirmaster. Under his direction, the Chorus has attained new heights
of artistic excellence.

Unlike their full-time counterparts in professional choruses in other major world cities, members of the Opera
Hong Kong Chorus are all part-time singers from all walks of life. Whilst there are currently more than 60 active
members, the Chorus's size and composition varies according to the requirement of each production. This pool
of gifted singers includes current music students, highly qualified graduates, music teachers and experienced
performers, all of whom have been selected by competitive public auditions.

Since making its debut in December 2004 in La Traviata, the Chorus has participated in over 15 fully staged
operas including the Opera Hong Kong productions of The Magic Flute in The National Centre for the Perform-
ing Arts of China in 2009 and the world premiere of Dr. Sun Yat-Sen in Hong Kong in 2011. In addition to
major productions, the Chorus gives public recitals of works such as Verdi's Requiem and Operatic Excerpts,
including choral and solo performances, with the aim of promoting opera and high quality choral music in Hong
Kong.
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Chorus Performer List
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Chorus Director & g B fags: Rehearsal Pianists HEf#li{1 7%

Ronald CHEUNG 3EABRX

Alex TAM :Ex

Candy CHIK BIEE
Fenix MAN EEf

SOPRANO TEs ALTO LEE
CHEUNG Kit Shan, Veronica o 2 I HO Yuen Man, Flavia {a] teg 55
HUNG Po Yan, Clara BEE=ERK HUI Sin Yee, Lovina HEEE
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Chorus Working Committee FE[E] T {E/vi

Treasurer SIE Secretary WwE
TSANG Kwong Chiu, Charles DEE Kate WONG =g|IE
Membership Secretary EEHS Social Secretary tLETERSE
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OPERA HONG KONG CHILDREN CHORUS
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Established in January 2008, the Opera Hong Kong Children Chorus (OHKCC) has grown to become one
of Hong Kong's leading children’s choruses. The mission of OHKCC is to educate, develop, and inspire
children to appreciate the joy and beauty of opera while fostering a commitment to excellence in singing
and stage performance. In addition to staging its own concerts, OHK Children Chorus collaborates with
renowned singers in grand-scale productions by Opera Hong Kong, including Roméo et Juliette, Otello,
Tosca, La bohéme, Carmen, Concert by Singapore Chinese Orchestra, Ode to Joy Concert of Ten
Thousand, Performance at the 16™ Anniversary Establishment of HKSAR, OHK 10" Anniversary Gala
Concert, Celebrity Fundraising Concert 2011, Gong Dong-jian Recital and others.

Members of OHKCC enjoy numerous opportunities to learn vocal techniques through master classes and to
perform across a diverse range of musical genres, from opera to musical and choral works, both in solo and
ensemble settings. They also receive training in the standard foreign languages of opera, including German,
ltalian, and French. Through these enriching activities, members can discover and nurture their musical
talents while broadening their intellectual capacity and cultural horizons.
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Children Chorus Performer List
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B Our Team ZA%ifiE 5

Vocal Coach

Anna CHAN
Bernie CHAN

Pianist
Karl HUI

Avery WONG FEEZ
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Support Opera Hong Kong with A DONATION
S ARF A v A 2200 5 e

Registered under Section 88 of the Inland Revenue Ordinance, established in July 2003 as a non-profit-making
organisation, Opera Hong Kong (OHK) relies on government funding as well as corporate and individual
sponsorships for financial support. Since 2016, OHK has received extra funding through the Art Development
Matching Grants Scheme of the Government of the HKSAR. OHK will use your sponsorship/donation to apply
for the matching grant. We sincerely thank the HKSAR Government and our sponsors for their continuous
support, which enables us to continue our dedicated work in promoting the art of opera to a wider audience,
fostering the art and cultural development in Hong Kong, and nurturing local opera talent. Your sponsorship
support is crucial, we look forward to receiving your generous consideration to support OHK to enrich the
cultural life in Hong Kong and strengthen its reputation as a dynamic cosmopolitan city.

HFEREIRRRIE (IRFBBIFR01) 5 o8 G MR EEERE, ASEBRNTHEREFIIER, £%
REARIER), EEBIERNLFELIFESRE, BRfIFRRZOMNES, B 20165k, MEIGITEHERE
PIEvEENEkig R, EREBIITHERA [RMEREB SR, HEMHEE, BIERIMNER,
MAEESFEEEITTETEIR, LERMERFhBREFSERNEXAIEIRE, SEEFEIEI
EMERE, LIRIEIEhESIISR NSRRI EHINEER, IR 4B,

Annual Sponsorship & Student Ticket Fund £/ 244 S 1) Opera Production Fund #kEIELEED)
Young Artist Development Fund £ kB &1 Artist Sponsorship Fund 25i{§5¢ & 1)

Donation Form

| wish to support Opera Hong Kong by making a donation of HK$
REETAN IBRUERIHKS

Personal Particulars
i NE R

Namet$ (Mr/Ms/Mrs/Dr)* (Eng)
Address it
Email &%

Tel. & FaxBE

Name on Receipt Wi

Cheque D

y send it to Opera Hong Kang, 2
Bt 2 MBI - TR RN

Tel=4E: 2234 0303  Fax[E 505  Email Z5[: enquiry@operahangkong.org




Become a Supporter of Opera Hong Kong

DY

KB BERT SC3F A

Support Opera Hong Kong and enjoy exclusive benefits including discounts and priority booking for
our productions and programmes, and even cppcrtumnes to meet renowned opera singers.

Donation Amount
fHak

> $38,000

= $10,000

> $1,000

T—— StatusiRl

Benefit 84 ——

Opera Hong I{ong Member
gy

Opera Hong Kong Supporter
HHMAFRSE S

Friend of Opera Hong Kong
it el

Complimentary tickets in
the first year of membership
“FHi=Ee 31T hek ol B

4 tickets
45k

2 tickets
23

P'lcrlty booking & Discount
= RIFHEE

25% discount**
O] 5 25% T HIE

20% discount**
O 5 20%Hr HI

20% discount**
20947 {0 E
*tpplicable to full-pricad ticket

Vioting right at Annual General
MeetingBE A SRER

Vv

Acknowledgement

N5

Opera Hong Kong website and house programme
BEHERELRSH

Opera Hong Kong website and house programme
HE IR s BE T

Invitations to Master Class,
Dress Rehearsal and Backstage Tour

SHAMI - MEFEHRES IR

Vv

Interval drink at intermission
reception of performance
Sl AE

Invitations to opening night party
or after-show party
LRNBREZERESH

Invitations to exclusive events
throughout the year
BHPEIHEEN

Update of Opera Hong Kong news
HE Y 8 R IBUPR e T EE A

(OMember & 2TgIRER

Application Form

SEES

I would like to support Opera Hong Kong by becoming a K AEERR

Name & (Mr/Ms/Mrs/Dr)

Address itfiiit

[JSupporter EENEIRZEFE

[JFriend T AR Z R

(Eng)

“Flease tick in the ar‘DlﬂD iate box
TR TR R

(P30

Email E&

Tel. B33

Signature &

Fax BE

Date HE8

Please send the completed form above together with a cheque payment to "Opera Hong Kong Limited” to
2002 Landmark South, 39 Yip Kan Street, Wong Chuk Hang, Hong Kong

HRE ARG  RERNGE ESEE RS AR I Landmark South20022 1 - SRIAFRE L TEEBHBEERAS .

Remarks{fiik:

The pers data you prowvi

15 of this form wil be used solely by Opera Hong Kong and wil not be dist

losed to any third pary.

- TR EE M ATRUEME A SEHEREETRIR <A, EETEIRLA S0 R IRISRE,
Enquiries conceming the personal data coliected by means of this form, induding the requer f'T arress and comection, please oo

WA TEAEENSEZ EAEHEIHIES, SRERERRELE, AL

ontact Opera Hong Kong at 2234 0303 for assisiance.
@ 2234 0303 HERTEIRES.




OHK Board of Directors & Committee List
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FOUNDING CHAIRMAMN
Dr The Honourable CHENG, Moses, GBM, GBS, OBE, JP

BOARD OF DIRECTORS
Chairman

Mr KWOK, Ronald

Honorary Treasurer

Ms CHAMN, Barbara

Honorary Secretary

Mr LINES, Vivian

Honorary Legal Advisor

P. C. Wao & Co.

Honorary Auditor

Patrick Wong C. P. A. Lid
Directors

Ms CHENG, Vena

Ms CHUNG Yan Yan

Miss CHENG Jessica

Revd Canon Hon KOON Ho-ming, Peter Douglas, BBS, JP
Mr LIU, Francis

Ms LO, Clivia, Chevalier de I'Ordre national du Mérite
Mr MOK, Tony

Ms CHELING Hing Ling

Mr YEUMNG Tien Yuen, Christopher

EXECUTIVE / FINANCE COMMITTEE

Chairman

Mr KWOK, Ronald

Members

Ms CHAN, Barbara

Mr LINES, Vivian

Mr LIU, Francis

Ms LO, Olivia, Chevalier de I'Ordre national du Mérite

Mr YEUNG Tien Yuen, Christopher

ARTISTIC COMMITTEE

Chairman

Ms LO, Clivia, Chevalier de I'Ordre national du Mérite
Members

Mr KWOK, Ronald

Dr MOK, Warren, BBS, MH

Ir LINES, Vivian

Mr YEUMNG Tien Yuen, Christopher

Co-opted Members
Ms LEE, Sheryl

Mr TAM, Alex

s YUEM, Nancy

DEVELOPMENT COMMITTEE

Chairman

Mr YEUMNG Tien Yuen, Christopher

Members

Ms CHEUMNG Hing Ling

Miss CHEMNG, Jessica

Ms CHUNG Yan Yan

Revd Canon Hon KOON Ho-ming, Peter Douglas, BBS, JP
Mr KWOK, Ronald

Ms LO, Clivia, Chevalier de I'Ordre national du Mérite

Co-opted Member
Mr TANG Yuen Po
Mrs YEUNG, Lisa
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EDUCATION & OUTREACH COMMITTEE

Chairman

Mr LIU, Francis

Members

Ms CHAN, Barbiara

Rewvd Canon Hon KOON Ho-ming, Peter Douglas, BBS, JP

HERIEEEE

BEREAE
'R

U LA R

Mr YEUNG Tien Yuen, Christopher w|RELE
Co-opted Members HiEEA
Ms LAU, Jean B ER L
Miss YEUNG, Felicity B E
PR & AUDIENCE BUILDING COMMITTEE LHBGEREREERY
Chairman £
Mr LINES, Vivian

Members A
Ms CHENG, Vena MERLL
Mr KWOK, Ronaid LIRS
Mr TSANG Kwong Chiu, Charles i I 554
Co-opted Members HEER
Ms LEE, Sheryl R R
Ms LIN, Karen BRIt
Mr MOK, Leighton REALTE
YOUNG ARTIST DEVELOPMENT COMMITTEE ErEEFENREAE
Chairman £
Mr YEUNG Tien Yuen, Christopher BRELE
Members WA
Miss CHENG Jessica EE/ME
Mr KWOK, Ronald LR RS
Ms LO, Clivia. Chevalier de 'Ordre national du Mérite - Pdllkg
ARTISTIC DIRECTOR i
Dr MOK, Warren, BBS, MH et
HOMORARY ADVISORS AR
Mr FOK Tsun Ting, Timothy, GBS, SBS, JP EREEE
Mrs KING, Alice MR
Mr THOMPSON, Peter, OBE, ILD, JP

Sir WU, Gordon, GBS, KCMG, FICE AL
ARTISTIC ADVISORS R
Mr AKINA, Henry

Mr CHEN Xie Yang PR RS
Mr FLY, Raymond FMEEE
Ms KIANG, Ella IR 5
Dr LEE, Joanna C % 1k A+
Mr LIU Shih Kun BEmExE
Mr PATERSON, Tyrone

Mr RICHSTONE, Lorne

Mr SEGALIMI, Sergio

Mr TAN Dun sk
Mr WONG, Samuel "ERELE
Ms YAD Jue Tt
Ms YIP Wing Sie e
Mr ZHANG Guo Yong REBEE




OHK Member List
R e B

MEMBERS

Mr BUT Mau Sum *

M= CHAM, Barbara

Dr CHAN Ka Ho, Johnny *

Ms CHAN Kit Wah, Eva *

Mrs CHAMN, Mimi

Mr CHAN, Robert

Dr CHANG So Min, John *

Mrs CHEM, Mary

Dr CHEMG, Edgar

Miss CHENG, Jessica

Mrs CHENG, Mariana, BBS, JP *
Dr The Honourable CHENG, Moses, GBM, GBS, OBE. JP *
Ms CHENG, Vena

Mrs CHEONG S0 Ka Wai, Patsy *
Ms CHEUNG Hing Ling

Dr CHEUNG Kit Ying, Andy *

Mr CHEUMG Shun Ching, Mike

Dr CHEUNG, Tony

Dr CHIA, Margaret

Prof CHIU, Alice, BES, JP *

M=z CHIU Wen Ling *

Mrs CHOI, Janice, BBS, MH, JP *
Dr CHOI Koon Shum, Jenathan, GBS, BBS, JP*
Miss CHOW, Jolene

Mr CHOW, Anthony W, K., SBS, JP
Ms CHOW, Michelle

Mrs CHUNG, Joy

Miss CHUNG Wai Mun *

Mz CHUNG Yan Yan

Mr EISENBEISS, FPhilip

Dr FANG, David, SBS, JP *

Ms FONG, Janie

Mr FONG Yuen Ming, William

Dr FUNG Carl Pui ¥

Mr FUNG Hing Cheung, Kenneth *
Mr FUNG Hing Wang, SBS, JP

Dr FUNG, Patrick, JP

Mr HOANG, Chester

Mrs HUI, Rachel

Dr GOH King Man, Victor *

Mr GOH Soon Khian, David

Dr HARILELA, Aron

Ms HASEGAWA, Rumiko

Ms HO Chiu King, Pansy Catilina *
Mr HO, Edward 5. T., OBE, SBS, JP
Ms HO Wai Yu

M= HU Xiao Bing, Shirley

Mr HUO Wai Chiu, Rex *

Mr JONES, Gordon, BBS

Dr KAN Fook Yee, GBS, SBS *
Mrs KING, Alice *

Revd Canon Hon KOON Ho-ming, Peter Douglas, BES, JP
Mr KUNG, David

Ms KWAN, Angelina Agnes *

Ms KWAN Man San, Lucy

Mr KWOK, Ronald

Ms KWON Young Ah, Marie

Mr LAl Joseph *

Mr LAl Yim Shik, Daniel

Mrs LA, vy *

Ms LEE Choi Chun, Joyce ®

Mr LEE, David

Ms LEE, Loretia

Mr LECNG, Cecil *

Ms LEUNG, Catherine

Mr LEUNG Chi Tien, Steve

Dr LEUNG Chung Chuen, Roland
Mrs LIN, Teresa

Mr LINES, Vivian

Mr LIU, Francis

Ms LIL, Zhenyi

Dr LO Kwong Yin, Richard *

Ms LO, Olivia, Chevalier de I'Ordre national du Mérite
Mr LOUEY, James

Mrs LUI CHIU Kam Ping *

Mrs LUI, Mabel M., JP

Ms LUI, Paddy, EBS, JP *

Mr LUI, Roger 5. W.

* Founding Member
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MEMBERS

Ms LUI, Sonia

Dr LUK, John *

Mrs LUMMIS, Emma

Dr MA, Michael *

Dr MA Ching Wan, Ronald *

Dr MOK Hing Yee "

Mr MOK, Johnny

Mrs MOK KOO Mei Chae *

Mr MOK, Tony *

Dr MOK, Warren, BBS, MH *

Mr NIELD, Robert

Ms PAD, Doreen

Ms PFEIL, Elizabeth Von

Mr PON, Douglas

Ms PONG, Teresa

Ms POON, Vanessa

Ms QIN Shu Bin, Helen

Mr ROGERS, Anthony, GBS, KC, JP
Mr SCOFIELD, Laurence

Mr SHEA, Ralph Raymond

Mr SHUM Kai Kee, Robert

Ms SHIH, Edith *

Ms TAM, Teresa

Mr TAN, Stephen *

Mr TANG Chung Fing, Joseph *
Mr TANG Yuen-Po

Mr THOMPSON, Peter, OBE, ILD, JP *
Mrs THOMPSON, Su-mei

Dr TING Hok Shou, Dennis, OBE, JP *
Mrs TING HO, Angie

Mrs TIONG, Lynette

Dr TONG Pak Chuen, Patrick *
Mrs TONG WANG Pei Chi, Peggy
Ms TSANG Wing Hin, Emily *

Ms TSANG Wing May, Corina

Dr TSAQ Yen Chow *

Ms WAN, Tammy *

Mrs WEN, Beatrice

Mr WONG, KL

Dr WONG, Kennedy, BES, JP
Prof WONG LEUNG Kit Wah, Annie
Mrs WONG NG Mei Ha

Ms WANG Qing

Mr YAM, David

Dr YANG Kai

Dr YANG Hsueh Chi, Serena *
Mrs YEUNG, Anna

Dr YEUNG, Anthony

Ms YEUNG Bik Yu, Belinda

Miss YEUNG, Felicity

Mrs YEUMG, Lisa

Mr YEUNG, Patrick *

Mr YEUNG Tien Yuen, Christopher
Ms Yip, Jenny

Mrs YU, Selina

Dr YU Hon Chiu

Mr ZHANG Wang Yi, Vernon

SUPPORTERS

Mr BURNS, Nick

Mrs CHAN, Viola

Mr CHENG, Bowei

Mr CHEUNG, Alan

Ms CHEUNG Leung Kar, Catherine
Mr CHOCI Shun Shing

Mrs CHOU, Ina

Ms CHU Pui Ying, Bebe

Mr CHU, Stanley

Mrs COCCHI, Alessandra
Mr DUMONT, Serge

Mr FAN, Shuntao

Ms HANNAM, Louise

Mr HENNIG, Helmut

Mrs HUI YIH, Rosy

Mr KING, William

Mrs KRACHT, Cynthia

Mr & Mrs KRACHT, Stefan
Mr LEE Wai Yip, Simon

Ms LEUNG Wai Shan, Vanessa
Ms LIU, Feggy Z

Ms MENG, Jinhong Cynthia
Mr PHILIPSE. Dennis

Mr QIAN, Vincent

Mrs SUN LIN, Helen

Mr YONG Sen Lo

Mr TUROWSKI, Dieter

Mrs WONG, Priscilla

Ms YAU Yuk Sum

wE
Bt
ErmEt

Mt
BRERE"
EmaEt
iR
HaEa
Bt
HifmlEL

L B e R
RETRE
LR

RS

PRt
fi e

et
TEmEL
TR
RSt
PR
EERMIL
BT
EgELt
W
e
3FERRINL T
EiAE
WEEEET
FERENE
E=—t e
HEERE

fRa
EEE
BEAEL T
{eisiEET
st
AR E
IiRRRE"
BRESE
FilFREL
MR
REREE

wisE

[EriEs e

FEEERT T

HEAEE

BREE
L
EEIAE

FREE

B
EEERE

EEdat




A (FIGHE)

An Opera In Four Acts
P 45
9-12.0¢t.2025

Grand Theatre
ong Kong Cultural Centge

PRODUCER Warren Mok 2% | CONDUCTOR Ramon Tebar | STAGE DIRECTOR Hugo de Ana

ADAFER  Maria Teresa Leva / lwona Sobotka | RADAMES 108ISHF  lvan Gyngazav Marco Berth | AMMERIS 3245414k Olesya Petrova / Mino Surguladze | AMONASRO, KING OF ETHIOPIAFEBSANIE | Micholas Brownles / Burak Bilgil
RAMFIS, HIGH PRIEST EE7RMF  AbramoReosalen /PaulGay | KINGOFEGYPT (LRE) #EEIE  PaulGay/AbramoRosalen | MESSENGERISF  WesleyLam/HenryNgan | HIGH PRIESTESS 288  Carol Lin/ Ashley Chui
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Hong Kong Arts Development Council
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